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Write to: Letters, The Wire, 45-46 Poland Street, London W1V 3DF, 
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letters 


probably more akin to composition, or usually both. 
Personally, I like the American free jazz scene. So what? 
To pass off the British as so much bird shit (sorry, 
chirpings) is an insult to people who have devoted their 
lives to something they believe in, and demonstrates a 


played there recently include Sonic Youth, DJ 
Spooky, Ben Neill, Scanner, Christian Marclay, Ikue 
Mori and Jim O’Rourke. 

If anything, New York needs more clubs like The 


made, played through what was then considered to be 
the most advanced equipment in the world, coupled 
with the strange acoustics of the Palace, produced the 


something you know about in future — maybe gardening! 


Liquid assets 



Is David Keenan trying to be blacker than black? 
review of John Butcher/Oren Marshall/Derek Bailey's 
Trio Playing, he writes about the “great black music* 
being the only standard by which to judge the c 
state of improvised music Please spare us this 
ideological crap. Sure, some Bri 
get bogged down in cliche and i 

coming out of the US tl 

can be as frustrating and tiresome to listen to as the 
ed Improv of some European players. 


that the “gimmicky plucking’ of 
Barry Guy can be heard alongside William Parker's 
"heart-rending bass work’ on Bill Dixon's (a Great Black 
3 VadeHecum 162? Probably 
not And what about Evan Parker, Elton Dean, Phil 
Minton, Keith Tippett, Mujician, The UCO? Are they all 
boring and passionless English 'white middle class 
beard wearers"? And what can we make of Anthony 

i 'GBM' who is both into black free jazz and its 
Improv counterpart? So please think twice 
before making simplistic comparisons better suited for 
i than for music criticism. 

Francois Tremblay via e-mail 



Jukebox guest Arto Lindsay. The anecdote about 
“sewer rat” (Alto's words) Blixa Bargeld walking up to 
a Berlin hotel, hysterically screaming “I've got 
"Penny Penny" probably refers to the “Pini Pini* track 
on the 1978 “Arto/Neto” 12* (ZE Records ZE 12004), 



Last exit to Brooklyn 


a misunderstanding in Biba Kopf s piece on 
my work and address a subject generally ignored in the 
Sonar coverage (The Wire 162). I didn't mean to imply 
that the Barcelona music scene was/is not an important 
factor in my being here. Barcelona has had a heavily 
active experimental music underground going back to 
the 70s. It developed in very isolated conditions which 


of British players, whose skills ha\ 
been honed from years doing this kind of gig? 
What would therefore be the point in playing this 


essential method of making music which communicates 
ground, if any, between David S Ware and John 


people that The Wire is the finest print 
ly. However, Peter Shapiro's 
Anchorage (On Location, The 


was written about a different place than the one I 
know. The Anchorage is a unique performance space 
under the Brooklyn Bridge in New York City and it has 
a very good sound system. Its set-up allows several 


rooms. This wasn't just my opinion. Several friends 
agreed that Anchorage is a remarkable place. When 

I should do my ne: 


Macromassa, Anton Ignorant Orquesta de Caos, Jakob 
Draminsky, Jumo, Superelvis, Alien Mar, Veivi Gisus, 
Raeo, and others on the fringes of Techno. Apart from 
the Sonar festival there are regular weekly and monthly 
venues of electronic and ‘undassifiable’ music such as 
the G's club in Sidecar and Gracia Territori Sonor but, 
unfortunately, due to continually inflexible national 
distribution systems (isn't this the EEC?) [No, its the EU 
-oups are probably close to 


that we're all getting jacked into the web we'll find ways 










global 

ear 

Cologne 

(( ■ don't understand II Ifs usually really empty in 

I 


A survey of sounds from around the planet. This month 
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For over ten years, American composer Richard Horowitz and Iranian vocalist 
Sussan Deyhim have been exploring the latent eroticism in the sacred trance 
musics of North Africa. Words: Simon Hopkins. Photography: Dean Belcher 





Music from across 
the frontiers from 
Sony Classical and 
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Sony Jazz 


Four new titles 
celebrating a 
global musical 
heritage with a 
unique fusion of 
jazz, classical 
and ethnic 
musical styles 


J-'&ao f pox 


Theatrum 

Rodrigo Leao & The Vox Ensemble 
SK63003 
Composed in Erie 
Portuguese Atlantic 
11 individual songs 1 
the characters in a play. Leao has created a diverse 
of characters and given them paths to follow, leaving 


a small fishing village on the 
!t, Theatrum is a collection of 
together by a go 





































Andy Turner and Ed S&ndley othalwise knovwMM 
weights on the global electronic network. But don’t 
former BJack Dog members and current Bjork 
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The legacy of William S Burroughs, who died in August, had a profound and still unquantified 
effect on the art forms of the 20th century; but his notion of the cut-up has been particularly 
suited to the realm of sonic disturbance. Biba Kopf enters the realm of disembodied sound to 
speak to some of Burroughs’s most devoted disciples: former rnernbeiSvOf Cabaret Voltaire, 
Throbbing Gristle and Psychic TV; director Klaus Maeck; and Idle Black Dog 















it Cut-ups might have lost some of their 
potency through mainstream use, but as 
an idea it is still very valid. Sampler theft, 
cut and paste: it’s keeping the faith J J 
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Linking the cool white spaces of the European art house i 
electronics, Germany's To Rococo Rot are soundtrackinc 
enlightenment. Words: Rob Young. Photogr 
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includes the red iris interactive for 
Macintosh and Windows 95 computers 
More information: www.glossamusic.com 
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Tel 0171 226 1686 
norwich - Assembly Hi 

16 October, 1.00pm 
Tel 01603 764764 
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invisible 

jukebox 


Every month we play a musician a series of records which they're asked to identify and comment on — 
with no prior knowledge of what they are about to hear. This month it’s the turn of... 



Tasted by Mike Barnes 





invisible jukebox 






invisible jukebox 


I played with them in Germany at this festival in 
Bremen. I was standing right near the front There wa 
a big pane of glass and the first thing he [Faust's Jean 
Herv6 Reran] did was put a r 


each gig they find this old shitty piano [makes chainsaw 


TG: In Germany they had the hay blower. They had just 
finished playing and some German guy came up to me 
complaining about them, and all of a sudden this hay 
came out tons of it into the audience and he got a 
great big block of hay on his head just as he was telling 
me. I had hysterics. It was everywhere, it was that high 
[points to almost knee height]. It was mad. 

DON BUCHLA with ROBERT 
MOOG 
Excerpt from “In 


TG: You can, but the/re very expensive. I think they 
sound even better than the Moog. The sound has got 
so much poetry to it and character. I Ic 

FELT 
(Cherry Red) 

TG: [Instantly] Felt I used to love Felt I love Felt still. 
They were my favourite band of the 80s until The 
Valentines. They were a band that had some colour to 
it The thing about Felt was that they were always pretty 
terrible live, and I've always liked bands who are terrible 
live. Do you know what I mean, like a real mess? Is this 
from Let The Snakes Crinkle Their Heads To Death ? 


e. Funnily enough, since I 


[Climate Of Hunter] be< 
sounds. There's nothin) 
got into Squarepusher I sti 


SWING SLOW (MIHARU KOSHI & 
HARRY HOSONO JNR) 

"Disappeared" from Swing Slow EP (Mercury 10") 

TG: This is not a modern version of something is it? 


It was recorded in 1983,1 
originally designed in the 60s. 

LS: Brian Eno? 

TG: None of the famous Minimalists i 


Robert Moog. He’s a very funny guy, not at all 
‘scientific’. He's very interesting. I told him we 
sometimes put the whole band through the Moog live. 
He was like [excited], 'How do you do it, does it break 
up?'This is really good. 

There's a forest of those records made in the late 60s 
and the early 70s on CRI so I thought it was one of 


TG: I was always a big fan of The Yellow Magic 
Orchestra. Funnily enough, the first time I heard Martin 
Denny was on a Throbbing Gristle < 


he big warehouse. There's a real 


Chicago on one of the tours we did and I remember 
meeting John backstage. We didn’t speak very much. 
TG: Then we did some gigs with Tortoise in the States. 
LS: At the time I remember being taken aback at the 
quality of what they were doing. It was really in the 

2 in the making, in the middle of two 

worlds. 

TG: You could see the architecture of their music 
LS: Now they're more slick, they've found their road, 


TG: They’re all interested at getting at tracks, they’ve all 

investigative, they’re exploring music. They either work 
in record shops or they're up at the studio. Everyone in 
Tortoise is in at least two or three other bands as well. 



impression of how things are, because in Japan they 

come to our gigs [in Japan], asking young teenage girls, 
for instance, what they like and it's an amazing variety 
of stuff, from Merzbow to us to straight pop music to 
' ance music to Country & Western, crooners 
Everything is taken in. They have an amazing capacity to 
find things. You see records over there you don't see 
anywhere. But they're good at it because they love it, 

It's obviously done a bit tongue-in-cheek, but 


TG: Is it American? Not from Chicago? 

LS: Is it Designer? Really good. 

TG: Its Casey [Rice], isn't it? There’s so much good 


playing and everyone played in eac 

We did seven tracks [on Dots And Loops] there and 
we did three in Dusseldorf. We worked with John 
[McEntire] in his little studio. They all live in the same 


think the whole thing about compilation [tribute] and 
remix albums is it's boring. There's something dead end 

when they were done, tapes cut up and assembled - 
they've already arrived. 

What was Mouse On Mars's input on Dots And Loops? 

LS: They produced three tracks. They participated quite 
a bit. Jan [Werner] did a lot of little noises. 

TG: We wanted to get out of London and record and 
have other people's influence on 

did was some amazing sounds, little insect sounds and 


;re thinking of asking Moby. 
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The*' astounding t^ebut e.p. 
featuring Ursula Rucker. 
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“Completely futuristic music \ 
from' the masters of the genre.” 1 

Mixmag Update 

,arth Pioneers i 
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CDtfDouble Vinyl out now 
















In the 1940s, Yusef Lateef was playing big band jazz alongside Dizzy Gillespie and Sun Ra. 
40 years later he won a Grammy for best New Age album. In between, his ‘autophysiopsychic’ 
music has traveled a singular path through free jazz, funk, Hollywood exotica, and the verdant 
soundscapes of Asia and West Africa. Words: Steve Holtje. Photography: Magda 













Luxurious Handmade Chocolates 
from the Finest Belgian Recipes 

ALL AT VERY AFFORDABLE PRICES 






















Composer Pauline Oliveros has been conducting 
her sonic meditations in unlikely locations for 40 . -, 
yeans. Her work with accordion, electronics and 
tape anticipated New Age and Ambient, yet 
her music runs too deep to fit any marketing 
niche. Words: Richard Henderson. ^ j 

Main photo: Sabrina Harrison ^ 







































































Graham Haynes is advancing jazz into a Fourth World future, using HipHop’s footprints in the 
sand as his map. Words: Peter Shapiro. Photography: Magda 

















Playlists from the outer limits of planet sound 


charts 






sound 


■Keck 


Up to the mark: October’s selected albums 
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sic From The Tomb Of The 
Cybermen 

VIA SATELLITE V-SAT 3967 CD 











































THE ECM DEALERSHIP 




























































"Powerful and atmospheric " a Magazine 

A musical journey featuring 
the voice of William S. Burroughs 
Soundtrack by Material with Bill Laswell, 
Tim Simenon, Jah Wobble, Shankar, 
Foday Musa Suso, Sly Dunbar M 
& Terre Thaemiitz 


These Exceptional Collaboration I 
Albums Available Now I 
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freefall 

Clive Bell plunges through music’s protecting veil, and enters the realm 
of sonic absurdity: This month: More music marketing madness 



years now. But artists have been doing it throughout 
human history. 

Mitsubishi? You drive one of those big fuckers? 

The Lexus LS400. Not to be confused with John 
Cage's 433‘. The world’s quietest luxury car. 

I’d love a bigger car myself. But the depreciation on 


Stradivarius! But for sound independent financial advice 


So how do you write that stuff? You just stare out the 

The planets may have given Holst his inspiration, but 
we get ours from sources closer to home. Our Osram 
Dulux EL Energy Saver uses 80 per cent less electricity 



matter how discerning the audience. 

He's talking to the composer — funny looking geezer. 


Beautifully composed — incredible performance. Saxo 

Mind you, I couldn’t follow his beat for the life of me. 
All that fluttering his fingers... 

Fine-tuning financial performance: Media Accounting 
Services Ltd. 

Jesus, those last few chords nearly deafened me. 

It could raise the roof. Fork-lift trucks by Lansing 

Of course, they say if you want a really barnstorming 
orchestral racket he's the guy to call. 

Europe’s Number One performer — Neopost is 
Europe's Number One supplier and manufacturer of 
mailroom products including franking machines, postal 
scales, folding and inserting systems and incoming mail 


fucking job behind, down a few pints and get blasted by 
some bloody loud orchestra. Its the Proms, man. 

individuality of human experience — and to the 
universality of human nature. As a shared experience, 


Right Look, sorry, I’ve got to be up early... 

So why do Mitsubishi support the arts? The answer 
must be clear: they have so much to teach us about 
people. And we never forget that motorists are people 







.on Going live: festivals, concerts, clubs in the flesh 

location 
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New music books — read, raved about, roughed up 
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Concrete mixers 

Our October offer: a FREE Pierre Henry remix CD plus a year’s supply of The Wire for just £30 

Pierre Henry/Michel Colombier: 

Metamorphose: Messe Pour Le 
Temps Present 

It seemed like the most unlikely remix project 
this year: take one legendary and pioneering 
work of musique concrete by Pierre Henry; then 
call in 12 contemporary remixers to give the 
piece a 90s makeover. But the result is a 
fascinating and illuminating meeting of minds 
across a span of 30 years, with Coldcut, Hex, 

Fatboy Slim, Tsk 9, William Orbit & Skylab's Mat 
Ducasse, Funki Porcini, and Flench acts St 
Germain, Chris The Flench Kiss, Dimitri From 
Paris, The Mighty Bop, Chateau Flight and Ken 
Abyss all remodelling Henry’s original mix of 
cheesy pop organs, flutes and vintage synth 
effects. Released in the UK by Polydor, you can 
get a copy of this landmark release for free when 
you take out your first subscription to the world’s 
most mixed up music magazine. 

The Wire: Musique matters. 
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